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Tucson Museum of Art and Historic Block
140 North Main Avenue
Tucson, Arizona  85701

Phone: 520-624-2333
Fax: 520-624-7202
Email: Info@TucsonMuseumofArt.org
Website: www.TucsonMuseumofArt.org
Find us on:

Facebook	 Flickr	          You Tube

Hours:
Tuesday – Saturday, 10:00 am – 5:00 pm
Sunday, 12:00 pm – 5:00 pm

Admission:
General $8.00
Seniors (60+) & Veterans $6.00
Students (13+) $3.00
Members, children 12 and under, and 
active military with ID are free
First Sunday of every month is free

2009 – 2010 BY THE NUMBERS

Visitors to the Museum:  237,523

Exhibitions:  8

Accessioned Objects:  632

Participants in Public Programs: 11,473 

K-12 students:  2,531 

Participants in Outreach Programs: 9,813

Budget:  $3,120,380

 

 

Connecting art to life

To achieve its mission the Tucson Museum of 
Art and Historic Block preserves and interprets 
its collections of the Art of Latin America, 
Art of the American West, and Modern and 
Contemporary Art; cares for and interprets 
five significant El Presidio historic properties; 
and produces related exhibitions, education 
programs, and publications which expand 
understanding and appreciation of these 
unique community resources.

Public Tours:
Free with Museum admission October – April
Tuesday:	 Corbett House 11:00 am
		  *Major Exhibition 2:00 pm
Wednesday:	 Historic Block 11:00 am
		  Art of Latin America 2:00 pm
Thursday: 	 Historic Block 11:00 am
		  *Major Exhibition 2:00 pm
Friday:	 Museum Highlights 11:00 am
		  Art of Latin America 2:00 pm
Saturday:	 *Major Exhibition 11:00 am
	        	 Art of the American West 2:00 pm
Sunday:	 Museum Highlights 2:00 pm
*Available only during major exhibitions

Research Library hours:
Monday - Thursday, 10:00 am - 3:00 pm
First Thursdays, open until 6:00 pm.

Cover Image:
Anonymous, Ex Voto for Occupancy, oil on masonite
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From the Board President

Dear Members,
It is with a great sense of accomplishment 
that we conclude the 2010 fiscal year.  We 
have a vibrant, strong Board of Trustees, 
have exceeded our attendance and 
membership goals, and will be stepping 
into our new year on solid financial footing.  

We welcomed new board members Jean 
Cooper, Steve Leal, Merlin Cohen, Sheila 
Saxberg, Susan Warmack and Charlene 
“Charlie” Welsh last September.  Sadly, we 
also faced the loss of two ardent museum 
supporters- Maurice Grossman and Charles 
Rosenquist. Maurice had been a member 
of the Museum since his arrival in Tucson in 
1955 and always brought a warm smile and 
joyful spirit to our many events. A tireless 
champion for Arizona artists he served as 
one of our longest active members of the 
Collections Committee. Charles Rosenquist 
became a Trustee in 2008 and his passion 
for contemporary art was evident in 
everything he did.  Originally from Rockford, 
Illinois, Chuck was a former fighter pilot and 
served on the Committee for the Town of 
Vail (Colorado) to secure Art in Public Places 
before moving to Tucson with his wife 
Peg in 2003. Both gentlemen served the 
Museum and the art community well and 
they will be truly missed.

As a Board, we had our work cut out for us 
this past year as we contracted with a new 
auditing firm and implemented a myriad 
of other internal procedural changes.  
After some incredibly hard work by Board 

Treasurer Harry George and Director of 
Finance Katie Hiedeman, as well as some 
extraordinary programs executed by the 
curatorial and education staff, I am pleased 
to announce that we are financially healthy 
and ending the year in the black. Our 
new accountants, BeachFleischman, have 
completed both the  2009 and 2010 audits 
with the results of the latter being listed in 
the back of this annual report.

With the Museum on firm financial ground, 
the Board turned towards the future and 
the strategies that will carry us through the 
next 20, 30, and 50 years. At a Board retreat 
in May we revisited the seven opportunities 
for growth identified at a previous retreat.  
Those opportunities were prioritized with 
the possibility of acquiring the historic Pima 
County Courthouse and the purchase of 
Paseo Redondo “lot 7” (the parking lot to 
the west of the Museum) rising to the top. 
Creating more gallery space in the main 
building, expanding the cafe’ space and 
hours of operation along with the ability 
to offer wine and alcoholic beverages were 
also identified as major priorities. 

It is with these priorities in hand and an eye 
on the future that the Board will reconvene 
and continue to pursue ways to enhance 
the lives of Tucson residents and visitors.  
Thank you, patrons, for your continued 
support. Your help does make a difference.

Anne Lyman, President 
Board of Trustees

If a patron buys from an 

artist who needs money, the 

patron then makes himself 

equal to the artist; he is 

building art into the world; 

he creates. 

Ezra Pound 



5

ph
ot

o b
y J

er
ry

 Pe
ek



6

ph
ot

o b
y R

ob
er

t K
ni

gh
t



7

YEAR IN REVIEW: 
REPORT TO THE MEMBERS
As members of the Tucson Museum of Art, we 
gather once a year to pause, remember, and 
celebrate the many events, activities, and friends 
that have shaped our past season.  And as we 
reflect, we do so while reaffirming our goal of 
offering widely diverse audiences access to our 
encyclopedic art collections, temporary thematic 
exhibitions, and rich educational programs - 
thereby fulfilling our mission of connecting art 
to life.  

Since 2007, the nation’s economic downturn 
has necessitated Museum-wide initiatives 
designed to reduce costs and enhance revenues 
– while not sacrificing the quality of our public 
programming.  Despite rather dramatic decreases 
in city and state support, thanks to stalwart 
members, donors, and other funding entities 
stepping up to meet this challenge, the Museum 
has been able to not only maintain previous 
service levels, but even stretch in areas of 
programming and operations.  Throughout this 
process, all management decisions have been 
guided by a firm commitment to the Museum’s 
core mission, and to the objective of expanding 
our accessibility, operating hours, programming, 
staff, and service to our community in an attempt 
to be as open and available as possible for both 
the convenience and enjoyment of our patrons.  
While always mindful of economic realities, 
the Tucson Museum of Art is proud of the 
essential role it plays in the fabric of our larger 
cultural community, and it remains dedicated 
to the research and care of its collection and to 
engaging the public in ever-resourceful ways.

I am delighted to report that in closing our books 
on another year, we do so with our finances in 
the black and reinvigorated after what can only 
be called a blockbuster season.  Thanks to stellar 
exhibitions like Ansel Adams, Andy Warhol, 
David Tineo, and Ed Mell, nearly one-quarter 
million visitors experienced the programming 
of the Tucson Museum of Art; breaking all 
previous records.  To put that in perspective, we 
succeeded in achieving a 75% increase over 
the previous year’s admission revenues.  Such 
strong attendance is clear testament that, after 
86 years, our Museum remains a vibrant resource 
for reflection, inspiration, and educational 
enrichment for southern Arizona and its guests.

None of this would be possible without the on-
going financial support of the Tucson Museum 
of Art League.  The League once again came 
through with its CRUSH Wine, Food, and Art 
Festival, increasing the quantity and quality of 
their many events, while adding new art and wine 
related educational programs to their menu.  The 
League’s many other annual fundraisers, from the 

always anticipated Treasure House sale to the 
scrumptious Dinners a l’Art, never fail to provide 
both excitement and critical funding for Museum 
operations.  Of course, these are just a couple 
examples of the many ways in which the League 
supports our Museum, and I always think how 
lucky we are, indeed, to have such a dedicated 
group working so hard to raise money on behalf 
of arts and culture in our community!

Our Museum School for the Visual Arts (MSVA), 
an alternative high school run in partnership 
with the Tucson Unified School District (TUSD), 
boasts a programmatic curriculum that has 
been specifically designed to meet the needs of 
talented, but often disaffected, youth.  Mentored 
by professional artists, academically instructed 
by TUSD teachers, and uniquely housed on the 
Museum’s campus, I am proud to report that once 
again our MSVA seniors experienced a 100% 
graduation rate! 

This last year we also completely renovated 
the MSVA facility with all new flooring, paint, 
restroom sinks, fixtures, classroom windows, 
classroom sinks, and acoustic ceilings – and 
on a more mundane level, even resurfaced 
the adjacent parking lot.  Other educational 
programming numbers increased substantially 
over the year, as well, boosted significantly 
by a MetLife grant of $50,000 which provided 
much-needed funding to expand our outreach 
programs to Tucson’s many refugee populations.  

While contractual support funds from the City 
of Tucson for the care and upkeep of their 
historic properties is dramatically decreasing, 
you need to know that the Museum continues to 
invest in the maintenance of these city-owned 
historic properties through funds garnered 
from our independent grant applications and 
individual donor solicitations.  The historic La 
Casa Cordova, reportedly the oldest existing 
adobe structure in Tucson, reopened last year 
after extensive building improvements such as all 
new electrical wiring, lights, air conditioning, roof 
coatings, drainage, and an ADA-accessible brick 
walkway; highlighted by the glorious hermetic 

reinstallation of one of Tucson’s most treasured 
artworks, the jewel in the crown of our folk art 
collection, El Nacimiento.  During this last year 
we were also able to upgrade the plumbing, 
air conditioning, and electrical needs of the 
Romero House – home to our pottery studio, art 
workshops, and Tucson’s largest gas-fired ceramic 
kiln.

The Museum’s permanent art collection, 
numbering more than 8,500 objects, continues 
to grow at an incredible pace with 632 objects 
accessioned last year, not including a recent 
anonymous donation of more than 100 African 
art objects that are currently in-house, but 
have yet to be reviewed and evaluated.  These 
artworks entrusted to our perpetual care, provide 
innumerable opportunities for visitors to make in-
depth, cross cultural connections while exploring 
an extremely wide range of artists, periods, and 
media on permanent view.  I wish to recognize 
and sincerely thank our three curatorial support 
groups, the Contemporary Art Society (CAS), 
the Latin American Art Patrons (LAAP), and the 
Western Art Patrons (WAP) for all they have done 
this past year to promote and further the efforts 
of their respective areas.  

Last year the Museum remained focused 
on enriching the art experience, both in the 
community and in our galleries – and we have 
our Docents to thank for much of the success 
of that endeavor.  They are the Museum’s art 
ambassadors, the tip of our cultural spear, and the 
critical connection to our varied audiences.  To 
that end, the Tucson Museum of Art has worked 
extremely hard to reinforce the importance of its 
core objective of sharing its collections with the 
public in meaningful ways.  It is our hope that 
we will be able to continue serving our members 
and visitors in the this tradition of excellence and 
innovation for another 86 years.

To summarize, the Tucson Museum of Art is 
dedicated to providing the highest level of 
art historical scholarship and educational 
enrichment possible, and as you can tell, I am 
fiercely proud of what we all have worked so hard 
to achieve on behalf of our community.  And it 
is you, our members, who play such a vital role 
in this endeavor.  With the sound leadership of 
our President Anne Lyman and your Board of 
Trustees, hundreds of incredible volunteers, a 
professional staff, and the generous, sustained 
commitment of our many supporters, the 
potential for our institution is truly unlimited.  
We ask for your continued help and assistance 
in moving the Tucson Museum of Art boldly 
and confidentially into another year, because 
we fervently believe A GREAT CITY DESERVES A 
GREAT ART MUSEUM.

Robert E. Knight 
Executive Director

From the Director
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Exhibition Highlights

This past fiscal year the Museum once again 
offered a wide variety of exhibitions to the 
public in our core areas. From the always popular 
Arizona Biennial ’09 that showcases Arizona 
artists, to the ongoing exhibitions of Asian, Latin, 
Western, and Contemporary art, the Museum 
continued to raise the bar in both artistic 
integrity and quality.  But what made this year 
special was that two of the twentieth century’s 
biggest artists were featured in back to back 
exhibitions that resulted in recording breaking 
attendance numbers. 

Arizona Biennial ‘09
July 11 – September 26, 2009
Opening attendance: 842			 
Total attendance: 6,585
Number of days on view: 71			 
Average daily attendance: 93
The Arizona Biennial is a much-anticipated 
opportunity for artists in the region to gain 
broad exposure for their work.  Of the 411 artists 
who entered, 44 were selected to show a total 
of 50 works including 2 video installations. Most 
of the artists were from Tucson, however other 
cities were also represented including Phoenix, 
Tempe, Flagstaff, Jerome, Scottsdale, Chandler, 
and Sonoita. This year’s selected works revealed a 
strong sense of craftsmanship and compositional 
structure. Two main areas of artistic inquiry 
were apparent. First, there were works that 
had a poetic sense of nostalgia or touched on 
aspects of the human condition. Second, many 
works revealed a strong sense of color in either 
expressive brushwork and fluid linear motion or 
the organized geometry of repeated patterns.

Telling Stories:
Narrative Art from the Permanent Collection
July 11 – September 26, 2009
Contemporary narrative art is a form of fiction 
that addresses relationships, mythic and historic 
situations, and everyday life. Such stories derive 
from personal biography, literature, television, 
the Internet, and the pure imagination of 
the artist. Included in this exhibition were 
contemporary paintings from the permanent 
collection by Robert Bechtle, Enrique Chagoya, 
Robert Colescott, Jane Hammond, James Davis, 
and many others. 

Ansel Adams: A Legacy
October 9, 2009 – February 14, 2010
Opening attendance:  693			 
Total attendance:  26,848
Number of days on view: 108		
Average daily attendance:  242
This exhibition presented 138 original 
photographs of legendary American 

photographer Ansel Adams, created between 
the late 1920s and the early 1980s. They included 
early efforts as Adams first explored his medium, 
and masterworks from his most productive 
period dating from the late 1930s through 
the 1950s. The works forming the Meredith 
Collection were originally selected by Adams 
and given to The Friends of Photography to 
represent his legacy. The photographs included 
many of his most famous images in the format 
he intended them to be viewed. 

Andy Warhol Portfolios: Life & Legends
February 27 – July 4, 2010	
Opening attendance: 1,309**		
Total attendance: 23,720*
Number of days on view: 112		
Average daily attendance: 211
Featuring selections from Andy Warhol’s forty-
year span of work in the art of photographic 
silk-screen printmaking, this exhibition was part 
of Bank of America’s Art in Our Communities 
Program. While many of the works were made 
in the 1970s and 1980s, their subject matter—
iconic people, trends, and issues—reflected 
Warhol’s decades-long process of mirroring 
popular American culture. 

¡Viva David Tineo! A Retrospective of 
Tucson’s Muralist and Art Educator
February 27 – July 4, 2010
Opening attendance:  1,309**			 
Total attendance:  23,720*
Number of days on view: 112			 
Average daily attendance:  211
Featuring a vast selection of the artist’s easel 
paintings, moveable murals, drawings for public 
commissions, and decorated architectural 

artifacts,  this exhibition was a thirty-year 
retrospective of Tucson’s highly popular muralist 
and art educator. Culled from private collections 
in Tucson, the exhibition included archival 
materials such as photographs and writings by 
the artist to give museum visitors a glimpse into 
the creative process. 

Ed Mell: Paintings of the New West
February 27 – May 23, 2010
Opening attendance: 1,309**		
Total attendance: 10,905
Number of days on view: 76			 
Average daily attendance: 143
This exhibition was the result of a partnership 
between the Museum of Northern Arizona 
and the Tucson Museum of Art celebrating the 
innovative paintings and sculptures of Phoenix 
artist Ed Mell. His modernist approach recalls 
Cubist principles of space, while his luminous 
color, elicits a surreal sense of other-worldliness 
embodied by the desert. Mell’s paintings are 
intuitive celebrations of color and space that 
exalt the macrocosm and the microcosm of the 
grandeur that is the West.

Ongoing Exhibitions

Han and Beyond – The Renaissance of China: 
The James Conley Collection
Collaboratively organized by Director Robert 
E. Knight and James Conley, this exhibition 
features more than 100 works of art from the 
Neolithic period (ca. 3,000 B.C.) to Qing Dynasty 
(1644 – 1912), and offers a rare opportunity to 
view remarkable objects drawn from nearly five 
thousand years of China’s creative inspiration. 
This long term exhibition will be on view until 
2014.

El Nacimiento
After being closed for a year due to renovations 
in the part of La Casa Cordova that houses the 
enduringly popular El Nacimiento, this Tucson 
treasure was reopened in November, 2009. With 
updated electrical, temperature controls, and 
other improvements, El Nacimiento was installed 
one last time by creator Maria Luisa Tena and 
then sealed behind glass for a more permanent, 
and year round, display. 

**Opening attendance reflects the combined 
opening of all three exhibitions.
*Total attendance is based on the number of 
people entering the galleries during regular hours 
for both exhibitions.

David Tineo, Woman with flowers around head (detail), ca 2006-08, acrylic 
on canvas, lent by Donna Al-Ghurab. Photograph by Michael Malinski
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top:   Ansel Adams, Thunderstorm, Espanola Valley, New Mexico, c. 1961
© 2009 The Ansel Adams Publishing Rights Trust
From the exhibition Ansel Adams: A Legacy

bottom:  Robert Bechtle, Fosters Freeze, Escalon,1975, oil on linen; gift by Ivan and Zoya Gerhath
From the exhibition Telling Stories: Narrative Art from the Permanent Collection
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Art of Latin America
Gift of Robert Cauthorn and Joan Kaye Cauthorn 
Yaqui, Mexico, Ceremonial Dance Mask, wood, paint, 
hair

Luciano Valenzuela, Mayo, Mexico, Vado Cuate Village, 
Upper Rio Mayo, Pascola Ceremonial Dance Mask, 
1970s, wood, paint, hair

Francisco Estrella, Mayo, Mexico, Rio Fuerte, Sonora, 
Ceremonial Dance Mask, c. 1989, Torote Prieto wood, 
paint, hair, glitter

Pablo Pacheco, Mayo, Mexico, Rincon de Aliso, Sinaloa, 
Pascola Ceremonial Dance Mask, c. 1986, wood, paint, 
hair, elastic band

Paco Gamez de Masiaca, Mexico,  Rio Mayo Village, 
Mayo Pascola Ceremonial Dance Mask, 1990’s,  wood, 
paint, hair, tissue paper, ribbon, glitter,

Francisco Estrella, Mayo, Mexico, Divisa Rio Fuerte, 
Pascola Ceremonial Dance Mask, 1980s, wood, paint, 
hair, tissue paper

Mexico, Ceremonial Dance Mask, n.d., wood, paint, hair

Gift of Neel Hall
Peru, Globular Jar with Strap Handle, burnished 
polychrome earthenware

Peru, Nazca Culture, Flared Bowl with Trophy Head Motif, 
brown on cream earthenware

Peru, Nazca Culture, Bowl with Repeating Shark Motif, 
polychromed earthenware

Peru, Nazca Culture, Bowl with Banded  Design, black on 
cream earthenware

Peru, Nazca Culture, Oval Jar with Strap Handle, black on 
red earthenware

Peru, Andean Figures, 5 Dance  Figures,  Papier-mâché, 
paint, wood

Peru, Ornament: Andean Woman, cloth raw hide, fiber, 
wire 

Peru, Ornament: Andean Couple, clay, wool, cloth, paint

Peru, Andean Traveling Sales Man, clay, paint, wool fiber, 
metal

Gift of Peter P. Cecere
530 Folk Art objects from Mexico, Meso-America, South 
America and Spain

Gift of the Foundation of Indigenous Arts  
Chimu/Inka Culture, North Coast Peru, Beaker, 1300-
1400, silver

Modern and Contemporary Art
Gift of the Artist
Ralph Iwamoto,  Nine Study Steps # 
19,23,24,25,26,27,34,35,36, 1978, acrylic and tape on 
canvas

Gift of Ana Livingston Paddock
Carlotta Boettcher, 13 Moons Doubled, 1992, Citroen 
DSL hood, aluminum and lacquer, matt black

Gift of Leslie Roundstream
Jim Waid, Mescal, 1977, oil pastel

Gift of Ted G. Decker
Dominic Miller, Night Sky, 2008, ink on pierced paper

Anonymous Gift
Michael O’Neill,  Zoobabies:  Siamang Gibbon “Goblin,” 
1991, platinum/palladium prints, edition 24/50

Michael O’Neill, Zoobabies: Orangutan “Bob,”1991, 
platinum/palladium prints, 14/5

Michael O’Neill, Zoobabies: Lowlands Gorrilla “Penny,” 
1991, platinum/palladium prints, edition 4/50

Michael O’Neill, Zoobabies:  Chimpanzee “Pongo Joe,” 
1991, platinum/palladium prints, edition 16/50

Scott Ellegood, Subcutaneous, 2007, cotton on linen 
and silk embroidery, 12 x 12 in.

Gift of Dr. Bo E. H. Saxberg
Daniel Martin Diaz, Spiritus Noctum (Night Spirit), metal, 
weather resitant materials

Gift of the Artist and Kevin Kavanagh Gallery, 
Dublin, Ireland
Nevan Lahart , Ch. 91: The Sun Sets on Santa’s North Pole 
Operation, 2007, oil and acrylic on MDF

Anonymous Gift
Seymour Lipton, American (1903-1986), 10 Untitled  
Drawings, 1953-1983, crayon on paper

Gift of Debra Hughes and Gary Tyc
Tom Philabaum, Venerable Vessel, 2000, blown glass 
with scavo finish

Gift of the Artist
Simon Donovan, Lament of the Mediocre, Middle-Aged 
Regional, Art-Star Wannabe, 2008, Video

Gift of the Artist
Mary Bates-Neubauer, Monsoon IV, 2008, Digital 
Lambda Print, 1/7

Gift of Dan Leach
Bruce McGrew, Near Turtle Bay, watercolor 22 x 30 in.  

Andrew Polk, Title Unknown, nd., Acrylic on paper

Peter Drake, Study for Stiltwalker V, 1992, acrylic and oil 
on paper 

Lynn Geesaman,  Damme, Belgium (4-92-163-10), 
gelatin silver print

Josh Goldberg, Title Unknown, nd., acrylic on paper

Judith Golden, Portrait of Modesto Bernardo, 1994, 
Cannon transfer, 4/5

Chaim Gross, Birds of Peace, c. 1970, color lithograph, 
49/150

James Davis, The Embrace, AP 

Cristina Cárdenas, El Guajalote, 2002, mixed media, 
monoprint on paper

Kevin Sloan, Arcadian Music, 1993, acrylic on canvas

Jan Olsson, Family Affair, acrylic on linen

Alfred Quiroz, T.J. and Sally, 1993, lithograph AP  

Christine Crescenzi, My Ride to Heaven, 1995, collage

Rudolph Nadler, Untitled, nd., charcoal on Arches

Betina Fink, Eva, 1995, egg tempera

Gayle Wimmer, Stone Series: Egypt, 1992, lithograph

Linda Caputo, Passion, 1998, mixed media

Josephine Sacabo, El Angel Salvage from the Tropics of 
Memory, hand pulled screen print, 36/350

Phillip Melton, Untitled, nd., acrylic on paper, 

Gift of Arthur S. and Matilda K. Gould
Josef Albers, Formulation: Articulation, 1972, 1 title 
page and 11 complete Folders,  Published by Harry N. 
Abrams, Inc. and Ives-Sillman, Inc.

Gift of Maurice and Marilyn Grossman
Mary Alice Cox (Mac) Schweitzer, Untitled, Bobcat, 1958, 
ceramic, stain, wood base

Gift of Scott and Sharon Vance
Verna Brejcha,  Ghostpipe, 1999, blown opaque milk 
white and clear glass

Gift of Winfield Gallery, Carmel, CA
Tracey Adams, Revolution #19, 2007, encaustic on panel

Purchased with Funds Provided by Robert J. 
Greenberg
Bailey Doogan, Five-Fingered Smile, 2010, charcoal on 
primed paper

Museum Purchase, Funds Provided by Paul 
Shiffman
Lawrence Gipe, Study 4 from Leica Amateurs, 1938 
(Woman at Mirror),” 2009, graphite on paper

In memory of Raphael Collazo, gift of Martin 
Haggland
Raphael Collazo:  
      Destructure, c. 1985, mixed media on paper
      Labyrinth, 1984, oil on canvas
      Lady of the Swamp, 1985, acrylic, colored pencil and
      ink on paper 
      Paseo, 1987, mixed media on paper
      Sepia Sojourn, 1986, mixed media on canvas
      Spirit of Ohm, 1984, oil on canvas
      Style of the Month, 1985, mixed media on canvas   
      Terrible Lizards, 1985, mixed media on canvas

Gift of Rosalie and Warren Wright
Antoni Tapies, La Scene, 1976, color lithograph on 
Arches paper, 15/75

Marc Chagall, Elijah Touched by an Angel, 1958, color 
etching, 39/100

Art of the American West
Gift of the Lloyd and Mabel Johnson Foundation 
Robert Grieves,  O’ Beaulah Land, 1994, bronze

Robert Grieves, Westering, 1977, bronze, 2/20

Robert Grieves, Against the Odds, bronze

Gift of Jeffrey and Susan Johnsen
Susan Kliewer, Maria of San Ildefonso, 2000, bronze

Susan Kliewer, Julian, 2002, bronze, 39/45

New Accessions

Michael  O’Neill, Zoobabies: Lowlands Gorrilla “Penny,” 1991
platinum/palladium prints, anonymous gift
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Membership

Membership increased by 27% overall to 2,800 members – the highest number 
in 5 years. Of those members, 880 were new to the Museum and 150 joined a support 
organization for the first time; compared to 555 new members and 110 joining a support 
organization in 2008-2009. New marketing incentives, a revitalized membership program, and 
the well attended Ansel Adams, Andy Warhol, David Tineo and Ed Mell exhibitions, were all 
contributing factors to this increase in membership. 

Several membership benefits were redeveloped to reduce internal costs 
while continuing to provide special opportunities for members. The Museum is now part of 
the North American Reciprocal Museum program which offers reciprocal membership benefits 
such as free admission and store discounts at more than 400 museums nationwide to Sustaining 
level and above members. Several upgrades and new memberships have resulted since this 
special benefit was implemented. 

In May, our first ever Member Appreciation Day took place and members enjoyed a 
20% discount in the Museum Store, a special tour for new members, and art making activities in 
the Lobby. 

New membership levels and names were updated: 
    • Family became Dual/Family to appeal to a wider audience

    • Artist and Teacher categories were added to the Student level to reach out to the many  
      artists and educators in our community

Many of these improvements are reflected in the new membership brochure 
which launched in June. The new design includes information on the Museum’s five support 
organizations, and depicts a more accurate representation of the membership program, while 
providing an easy application experience for prospective members.

With all these improvements, the membership department looks forward to 
another exciting year ahead. Thank you to those who joined and have supported the Museum 
in 2009-2010. Your participation enables the Museum to continue to bring exceptional 
exhibitions and programming to the community. 

2009-2010 was a tremendous year for  
membership at Tucson Museum of Art.  ph
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clockwise from left: Fire performers at the Museum 
during First Night, artist David Tineo gives a tour of his 

work, and “Edie Sedgwick” and “Andy Warhol” enjoy  the 
champagne reception in the Moore Courtyard.
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The Museum’s Education department, 
including the Research Library and Ceramics 
Studio, continues to inspire southern 
Arizona residents of all ages throughout the 
year providing quality art museum-based 
experiences both at the Museum and in the 
community. This year the key to success involved 
community partnerships. Sharing resources 
with organizations like the Pima County Public 
Libraries, Tucson Unified School District, and 
Alzheimer’s Association Desert Southwest 
Chapter (just to name a few) helped to extend 
the reach of both the Museum and its partners. 

The Museum’s youth and family 
program initiatives continue to flourish. 
Museum School for the Visual Arts enrollment 
increased, students participated in yoga and 
Transcendental Meditation for their physical 
education credits, and studied the current 
installation of Chinese antiquities in their World 
History course. Picture This! Art for Families 
attracted more children and their adult friends 
due to the popularity of its outstanding art 
teacher Christy Klyver. The summer art camp 
ended the year welcoming nearly 400 (5 – 16 
year old students), even offering classes in 
computer-based art like Digital Mandalas and 
Stop Motion Animation. Be sure to check out the 
Museum’s YouTube channel for some fun videos 
that were created by the students. 

This year school tours not only involved 
touring the galleries with an enthusiastic 
volunteer docent but also an art-making 
component which almost every school teacher 
chose to add to the Museum trip. Teachers 
also took advantage of two professional 
development workshops about the lives and 
work of Ansel Adams and Andy Warhol. 

The Museum piloted new offerings 
for children and families and welcomed students 
from neighboring Davis Bilingual Magnet 
Elementary School each Wednesday afternoon 
for an after-school art program. The Museum 
even hosted birthday parties for a number of 
lucky children! 

In addition to youth and family programs, adult 
events attracted a broad range of visitors and 
enriched their experiences with the exhibitions 
through a dynamic schedule of programs such 
as artist talks, gallery tours with curators, hands-
on photography workshops and critiques, book 
discussions, ceramics classes, art history lectures 
in the community, library talks with local artists, 
dance parties, out film nights, and much more! 

These are just a few examples of the 
Museum’s ongoing programs that help bring art 
beyond the gallery walls and connect to the lives 
of Tucsonans. Thanks to the generous support of 
individual donors, foundation grants, volunteers, 
interns, and the hard work of the Museum’s 
outstanding staff, these efforts will continue in 
years to come. 

Education
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Education and Community Outreach
Adult Programs
Private Tours				    704 
Public Tours				    2,944 
Lectures and Panel Discussions		  841| 
Workshops 				    53 
Book Discussions				    45 
Educator Workshops 			   91 
Docent Art Talks – Auditorium 		  828 
TYP/First Fridays				    2,911 
Total Adult Program Attendees		  8,423

Community Outreach 
Pop Goes the Loft				    511 
Rialto Theatre Party 			   350 
Docent Art Talks - Community		  3,786 
Pima County Public Libraries Lectures 		 150	
Tucson Medical Center			   107 
University Medical Center			   174 
In-school  Program				   4,735 
Total Community Outreach Participants	 9,813

Research Library
Visitors					     1,626 
Number of Books Donated			   304

Ceramics Studio at the Romero House
Classes 					     61 
Tucson Pima Arts Council’s Open Studio Tour	 225 
Total Ceramics Program Attendees		  286

Museum School for the Visual Arts
Art Teachers				    6 
General Volunteers and Tutors		  4 
College Student Teachers			   3 
Students					    38 
Open-House Attendees			   18 
Advisory Committee			   10 
Total Participants				    79

Family Programs
Picture This! Art for Families 			  818 
Story Time in the Galleries 			   24 
Birthday Parties 				    56 
Festivals/Special Programs			   739 
Summer Youth Art Exhibition 		  482 
El Nacimiento Opening 			   68 
Dia de los muertos Celebration 		  345 
Total Attendees for Family Programs		  2,532

Youth/pre-K – 12 Schools
Summer Art Camp				   384 
High School Volunteers 			   7 
Davis Bilingual Elementary After-school Program 46 
Guided School Tours 			   1,561 
Self-Guided School Tours 			   376 
Total Students Served			   2,374

Accessible Programs
Memories in the Making PLUS 		  149  
Access Tours 				    78 
Total Participants in Accessible Programs	 227

Grand Total 				    25,360
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Docent Council
The past year was an especially busy one for the nearly 150 members of 
the Docent Council.  Docents volunteered more than 9,800 service hours 
this past fiscal year, which included bringing in-school art programs 
to 4,735 students in Tucson area schools and nearly 100 chronically 
ill, hospitalized children. In addition, the Docent Council’s outreach 
program brought art talks to approximately 3,800 people throughout 
the area as well as in the Museum’s auditorium. Docents were also busy 
helping in the Research Library and led nearly 3,000 people on public 
tours of the Museum. During the Thanksgiving, Christmas and New 
Year’s holidays, the Docent Council made a special monetary donation to 
the Museum to open the Corbett House to the public. 

A number of docents were recognized for exceptional service to the 
Museum, notably Anne Blacher as Docent of the Year. Special awards 
were presented to Vida Thomas for 25 years and Marita Larkin for 40 
years of continuous service as a docent.

Contemporary Art Society
The Contemporary Art Society had a great year!  It began with a “Slide 
Slam” that introduced our members to Tucson artists creating a variety 
of contemporary artwork.  Robert Coffland, owner of Tai Gallery in Santa 
Fe, presented a stunning array of contemporary Japanese baskets. The 
holiday party at the lovely home of Robert and Jana Knight drew the 
largest crowd for a CAS event ever! 

In January there was a day trip to the Arizona State University Art Museum 
and Scottsdale Museum of Contemporary Art – a nice get away after 
the holidays.  Kevin Osborn hosted the Patron and Benefactor Party at 
his contemporary “green” home in the Tucson Mountains and surprised 
members with a delicious dinner.  Members also enjoyed studio visits 
to painter/sculptor Albert Kogel and photographers Ken Rosenthal and 
Lisa Robinson, and had special events at Etherton and Davis Dominguez 
Galleries.

The CAS trip to Dallas and Fort Worth sold out and was a huge success.  
CAS board member Jim Glasser and Chief Curator Julie Sasse did an 
outstanding job planning the itinerary, which included museums, galleries 
and private collections of contemporary art.  Our biannual Contemporary 
Architecture Tour began with a lecture by Professor Annie Nequette 
and included two new U of A buildings, an architect’s office and three 
contemporary foothills homes. 

CAS wrapped up the year with the annual meeting, held at Obsidian 
Gallery, and are looking forward to an exciting upcoming season. 

Latin American Art Patrons
Latin American Art Patrons has had a very successful, interesting, fun, and 
busy year. Last November LAAP participated in the Holiday Craft Market 
with fabulous folk art, colonial art, and textiles donated by our members 
and many Latin American shops in town. It was financially successful and 
one of the most interesting booth at the Market.

Also in November was the grand reopening of El Nacimiento. LAAP was 
happy  to be able to contribute $15,000 to help support this true Tucson 
treasure as a permanent installation.

LAAP underwrote the catalogue for the ¡Viva David Tineo! Exhibition which 
was the first time David’s work had been published. Many members were 
able to attend a special preview tour of the exhibition with the artist, 
followed by dinner with him at El Parador.

Support Organizations

LAAP members Jean Schroeter, Marleta Wagner, Rebekah 
Chapman setting up at the opening of El Nacimiento
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CAS members Kate Shapiro and Joyce Broan examine a Jaume Plensa 
installation at the Nasher Sculpture Center in Dallas. 

Docents catch up during the Volunteer Appreciation Dinner
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The final event of the year was a salon on Taxco silver presented by 
Californian Cindy Tietze. She showcased a variety of jewelry pieces from 
the 1930s to the 1960s from such famous designers as William Spratling, 
Margot de Taxco, Los Castillo, Hector Aguilar, and Antonio Pineda. LAAP 
felt very lucky to have Cindy come to Tucson as she is currently curating 
silver exhibitions in Mexico City and at the International Folk Art Museum 
in Santa Fe, New Mexico.

Western Art Patrons
This past year was marked with a name change and some great member 
events.  Known as the Art of the American West Patrons (AAWP) during the 
first half of the year, the group is now officially Western Art Patrons (WAP) 
as of spring, 2010.

At the end of 2009, the Founding Circle level membership opportunity 
ended with thirty-three members. In April a bronze plaque created by 
artist Mark Rossi was unveiled with those thirty-three names.  It is now 
displayed in the Goodman Pavilion.  Overall membership kept steady with 
128 memberships consisting of more than 200 individuals.

Among the many successful member events, this year culminated in a four 
day trip to Oklahoma. More than 20 members visited private collections 
and enjoyed tours of the Gilcrease Museum, the Fred Jones, Jr. Museum of 
Art, and the National Cowboy and Western Heritage Museum. 

Many other wonderful events are planned for next year which supports 
western art through education, increased awareness, underwriting 
western exhibits and purchasing western art for the Tucson Museum of 
Art’s permanent collection.

Tucson Museum of Art League
The Tucson Museum of Art League had a milestone year in fundraising.  
Under the leadership of President Susan Schroeder, the League generated 
a total contribution of $198,000 for the year.  Since 1990 the League has 
contributed a total of $2,319, 864 to the Museum for maintaining and 
enhancing its offerings to members and the community.  This year the 
112 members volunteered 4829 hours of their time and talent to League 
events and projects.

Among the major fundraising projects were Treasure House Estate Sale 
chaired by Joy Abbott, Faith Anderson, Debbie Fleischman and Donna 

Monthan that happened in November; Dinners a L’Art chaired by Mary 
Hudson and Marsha Wetmore in February and March; and in April with 
the CRUSH Wine, Food, Art Festival chaired by Barbara Calder and Nancy 
Landes.  All six sensational CRUSH events sold out: Friday night CRUSH 
pARTy, Saturday night CRUSH CLASSIC, The Winemaker Dinner and 
Mondays at the Museum.

These successes were possible because of the dedicated, talented group 
of more than 100 volunteers who enthusiastically collaborated to exceed 
the goals for each event.  The Art League is poised to continue to play an 
important role in the ongoing success of the Museum with a generous 
and hard working leadership team committed to the future goals of the 
Museum and the Art League.
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Get Involved! 
Members are welcome to join one or 
all of our five Support Organizations. 
Whether your love is of art, education, 
or fundraising, there is a group for you.

For more information, please call the 
membership department at 624-2333 ext. 106

League members Kathleen Sullivan, Debbie Fleischman, Velta Halla, 
and Martha Ann Jones setting up Treasure House.

WAP members visit the Gilcrease Museum in  Oklahoma City
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Gifts to the Museum

 PUBLIC SUPPORT
Arizona Commission on the Arts
City of Tucson
Tucson Pima Arts Council

Donor support
These essential gifts sustain and improve the 
Tucson Museum of Art experience each year.

Aficionado
$10,000 and above
Mr. and Mrs. Paul Baker
Bank of America
Cox Communications
Mr. and Mrs. James J. Glasser
Kautz Family Foundation
Latin American Art Patrons
MetLife Foundation
Nathan and Ruth Charitable 
   Remainder Annuity Trust
Stone Canyon Community Foundation
Stonewall Foundation
Christine Torretti
Tucson Museum of Art League
Western Art Patrons

Benefactor
$5,000 to $9,999
Art Institute of Tucson
Blue Cross-Blue Shield of Arizona
Joyce G. Broan
Robert Greenberg
James and Loma Griffith
Burt Lazar
Loews Ventana Canyon Resort
Lovell Foundation
Daniel and Susan Warmack

Collector
$2,500-$4,999
Larry and Florence Adamson
Robert and Nancy Clark
Ken and Margaret Donlan
Mary Torrey Dooms
June and Roger Easton Family Trust
Mr. Harry A. George and Ms. Cita Scott
John and Aline Goodman
The Maurice R. and Meta G. Gross Foundation
James Huntington Foundation

Joan Jacobson
Harold and Pearl Kitay
Anne and Ed Lyman
Sandy Maxfield
Douglas Nielsen
Bo Saxberg
Sheila Saxberg
Anne Y. Snodgrass
Mrs. Vida V. Thomas
University of Arizona School of Dance
Wells Fargo Bank
Charlene and William Welsh
Richard and Sarah Wille

Connoisseur
$1,000-$2,499
Mrs. Patricia Arida
Betsy and Frank Babb
Linda and David Caplan
John and Mary Carhuff
Robert Cocke and Jane Kirkeby
Contemporary Art Society
Elizabeth Dane and Patrick Clinton
Bob and Marilyn Joyce
Al and Janice Kivel
Robert and Jana Knight
Dan Leach
Dan and Bettina Lyons
James and Ann Mrazek
Shawn Miller
Nicholas W Genematas, II Foundation
Mr. and Mrs. Adolf Paier
Pamela Parry
Pepsico Matching Gift Program
Ken Robin
Edwin Roos and Maryann Evans
Jean Schroeter
J. Mark and Kathleen Sublette
Tucson Museum of Art Docent Council
US Bank

Advocate
$500-$999
Harrington & Connie Bischof
Bruce & Edythe Gissing
Jane M. Hallett
Rudy Jimenez
William and Mary Kleck
Michael and Susan Lebens
Elaine Litvack

Dr. and Mrs. Ronald Margolis
Northwest Medical Center
Donald Pitt Family Foundation
Robert and Joyce Menschel Family Foundation
Bill and Alice Roe
Eugene and Sally Ruark
Dr. Paul Schiffman and Mr. Damiano Massafra
Nick Soloway
Mrs. Charles F. Zukoski

Associate
$100-$499
Shirley Allen
Joyce Anicker
Dr. and Ms. Robert Barbee
Lee and Barbara Beach
Mr. and Mrs. Hans Bennich
Betsy Bolding
Robert and Kathleen Buettner
CBIZ, Inc.
Mr. and Mrs. Richard Cella
Mr. and Mrs. Charles Conger
Katherine Cutchall
William and Barbara Dantzler
Ms. Cicely d’Autremont
Donald and Louise Doran
Robert and Marilyn Dunnigan
Enivar Charitable Fund
Exxon-Mobil Foundation
Jeffrey Glebocki
Bob and Barbara Goldman
Edwin and Kathryn Goss
Nancy Davis Greenway
Jack and Louise Gumbin
Mrs. Barbara A. Gurwitz and Mr. William Hall
Regina Heitzer-Momaday and Pierre Meystre
Jerome L. Holder and Mona Schorr-Holder
Hudson and Margaret Holland
Hudson-Webber Foundation
Ms. Estela V. Jacome
William and Judith Jenney
Robert and Beverly Jones
Marj and Bob Julian
Elizabeth Kanter Groskind
Jo and Robert Koeper
Budd and Marjorie Krones
Ed and Nancy Landes
Jean and Wesley Little
Mrs. Carol L. Lundstrom
Dennis Lynton

Selma Paul Marks
Mrs. Bea Mason
Roger and Janet Mastro
Peter and Ellen McCarthy
Mr. and Mrs. Stuart R. McIntyre
Mary N. McMillan
Michael and Linda McNulty
Judy Miller and Steve Stayton
Fred and Joyanne Mills
Margaret and C. P. Montgomery
William F. Parker and Larry N. Deutsch
Charles and Patricia Pettis
Jeanne Pickering and Mike Andrew
Patricia C. Randall
William & Kathleen Rector Trust
Dr. and Mrs. William Richards
Frances S. Richardson
Tom Riley and Sylvia Pozarnsky
Lowell and Anne Rothschild
Mark Rubin and Jane Wilson
Andrew Rush and Ann Woodin
Merna Saito
Curtis Scaife
Leslie A. Schellie
Eleanor and Si Schorr
Mr. and Mrs. William L. Shields
Ms. Linda Skuta
Mrs. Luda Soldwedel
Lowell and Lois Sorenson
Bertie L. Steger
Stocker Foundation
James Stroud and Betty Jo Cather
Frances and Robert Sundt
Howard and Marlies Terpning
John and Barbara Thomas
Dr. Stokes Tolbert
Anne G. Via
Hugo and Ljubica Villar
Lisa and Dick Vogels
Angel Voyatzis
Mr. John Paul Vyborny
Theodore Waddell
Dr. Frances A. Walker
Linn and Karen Wallace
Les and Susan Wallach
Mr. Samuel Ward
Murray and Ann Wolbach
Sue Woodside-Shulec and Jerome Shulec
Ingeborg Zagona
Richard and Mary Jane Zahniser
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Our thanks and gratitude to all donors and supporters. 
It’s with your help that we can continue to “Connect Art to Life” for Tucson and Southern Arizona.

from left:
Creating art during 
Picture This! Art for 
Families

Shoppers browse the 
handmade creations 
at the Spring Artisans’ 
Market
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GIFTS IN KIND
Ace Hardward Stores No 420
Allan Houser, Inc.
Mr. and Mrs. William E. Ardern
Betsy and Frank Babb
Anne and Chuck Blacher
Paula Borchardt
Lisa Bunker and Devin Grier
Linda and David Caplan
John and Mary Carhuff
Rebekah and Stephen Chapman
Robert and Nancy Clark
Janie and Merlin Cohen
The Honorable Jean S. Cooper
Carol De Los Santos
Susan and Steve Dolan
Nicole Dykert
Etherton Gallery
Pat Stark Feinstein
Betty Friedlander
Linda and Peter Friedman
Moira and Charles Geoffrion
Mr. and Mrs. James J. Glasser
Green Things
Linda and Larry Grossman
Mary Hudson and Ed Kolakoski
Cynthia Jerrems and Marti Malkin
KOLD News 13
Ms. Mimi Kurtin
La Encantada/Westcor
Larry Lippert
Loretta Loomer
Karen Lucas
Anne and Ed Lyman
Diana Madaras
Lucy Magruder
Jacqueline Manning
Jennifer and Steve Morling
Linda L. Morris
Mark Mussari and Peter Dillard
Larry Ransom
Suzie Saxman and Peter Labadie
Drs. John and Helen Schaefer
Leslie A. Schellie
James and Jocelyn Stoller
Martin and Connie Stone
Spencer Throckmorton
Tucson Home
Tucson Lifestyle Magazine
Tucson Weekly

Jim and Beverly Waid
Marsha and Bill Wetmore
Mrs. Loma Woodburn

Tribute Gifts
The Tucson Museum of Art is privileged 
to receive gifts in memory of others
In Honor of Shirley and Bud Bray
Kautz Family Foundation

Honoring Dr. and Mrs. Harold Rosen
Dorothy and Richard Love

Alice Baker’s Birthday
Nathaniel and Suzanne Bloomfield
Mr. and Mrs. Don Diamond
Sally and Ralph Duchin
Jerry and Margit Lacker
Dr.  Helen and Dr. John Schaefer

In memory of others
Norma Dale Hamilton
Judith Dye
Joan Jacobson
Lovitt & Touche
Leslie A. Schellie

In memory of Maurice Grossman
Mary and Robert Langston
Gail Martin
Mrs. Nancy Cook

In memory of Charles H Rosenquist
Robert and Nancy Clark
Milton and Mary Jo Brown
Mr. and Mrs. Donald V. Rhodes
Han Kang
Evert and Charlette Mullen
James W. Jennings
Bob and Amy Adams
Mr. and Mrs. Larry Gellman
Bill and Jacque Twitty
Marylyn J. Canfield
Mr. and Mrs. August DeLuca
Carrig Charitable Foundation
Sally and Dennis Robertson
Leslie A. Schellie

In memory of Penny Chachis
Ernestine Tucker

Earnestine L. Carter
Andrey Zinatullin and\ Irina Zinatullina
Fay and Andrew VanBenschoten
Joan and Robert Augello
Adele S. Truman

In memory of John Paul Foster
Jullie and Kenneth Knox
Native New Yorker Restaurant Staff
Ashley Klingensmith
Amelia Flora
Catherine Glass and David Shelly
Sarita Ray

In memory of Jim Adams
Amy Kapp
Kim Diulus
Kim Stout
John Castro
Jaleh Najafi
Ngozi Ndulue

CRUSH WINE FESTIVAL
David Adix
Larry and Florence Adamson
Alliance Beverage Distributing Co
Arizona Inn
Arizona Opera Company
Armani at Firenze Boutique
Paul and Nina Arnzen
BevMo
Stephanie Birdsall
Curt Brill
Lee Brotherton
Harley Brown
Milton and Mary Jo Brown
Cafe Poca Cosa
Stuart and Barbara Calder
Canyon Ranch
Robert  and Nancy Clark
Mrs. E J. Cockcroft
Janie Cohen
Merlin Cohen
Barbara Conaway
Comcast-Tucson
Conrad Wilde Gallery
Contemporary Art Society
Michael Contreras
James Cook
Jean S Cooper
Glen Cornelius

Cox Communications
Dee Cox
Craig Cully
Sarah Davies
Ben and Michelle Day
Arturo Dell’Acqua
Nancy Denzler
Desert Diamond Casino
Daniel Martin Diaz
Linda Dobkin
Dr. Gwen Maxwell
Adele Earnshaw
Scott Ellegood
Etherton Gallery
Michael Ewing
Joni Falk
Deborah Fellows
Fred Fellows
Guy and Anne Ferro
Susan T Fisher
Fleming’s Prime Steakhouse & Wine Bar
Flightsafety International
Fox Restaurant Concepts
Linda and Peter Friedman
Gadabout Salon Spas
Ellie Gerard
Gerstle Park Inn
The Glacier Club
Sandy Greenfield
Green Things
Lauren and Steve Grossman
Brooke Grucella
Barbara Gurwitz
Hacienda del Sol
Frederick Hambly
Blessing Hancock
Betty Harris
Michael Haykin
Hertz
Peggy and Lee Hilton
Hilton El Conquistador Golf and Tennis Resort
Karl W Hoffman
Andy Iventosch
Dinah Jasensky
Marilyn and Bob Joyce
JW Marriott Starr Pass Resort and Spa
Joanne Kerrihard
David Kessler
Nancy & Ed Landes
Kevin Madden
Kingfisher Bar & Grill

Lee and Peggy Hilton and Marilyn Joyce at CRUSH Classic “Edie Segdwick” and “Andy Warhol” are interviewed by KOLD News 13’s Chuck George
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Susan Kliewer
Fran Kniaz
Albert Kogel
Mayme Kratz
Lady of America Fitness Center
Latin American Art Patrons
Laurie and Lisa Designs
Michael & Susan Lebens
Jade Leyva
Phil Lichtenhan
Madaras Gallery
Mark Sublette Medicine Man Gallery
Hilari Marks Designs
Cary and Fern Marmis
Victor Martinez
Lucy Masterman
Barbara Jo McLaughlin
John McNulty
Michael McNulty
DeAnn Melton
Judy Miller
Bill Montgomery
Jean Nerenberg
Joe O’Connell
Dino Paravano
Cookie and David Pashkow
Pastiche Modern Eatery
Darcie Peet
Ron Perry and Carolyn Leigh
Tom Philabaum
Pierini Designer Jewelry
Planet Beach Contempo Spa
Andrew Polk
Quality Cleaning Services LLC
Elizabeth Quinn-Worrall
Red Monkey Studio
Pauline Roche
Barbara Rogers
Mary Stevens Rogot
Owen Rose
Mrs. Margaret Rosenquist
Ken Rosenthal
Mark Rossi
S. Silverberg & Sons
Seymour Sabesin
Santa Theresa Tile Works
Julie Sasse
Sheila Saxberg
Gwyneth Scally
Mary Sciabarra
Brenda Semanick
Maurice Sevigny
Martina Shenal
Ted Silverman
Skyline Gallery
Katherine E Smith
Michael Stack

Phil Starke
Joy J. Steiner
Stems inc-a shoe boutique
Ken Stockton
Sherry Blanchard Stuart
Sullivan’s of Tucson
Donna Summers
Gabor Svagrik
Carol Swinney
Target - T1316 Southwest
David Tineo
Tucson Museum of Art Docent Council
Tucson Museum of Art League
Tucson Jazz Society
Capt Joe Sciabarra USN/Ret
Sandra VanderWall
Fred Wackerle
Fred Wackerle and Barbara Provus
Jim Waid
Sarah J Webber
Jack Westenborg
Western Art Patrons
Westin La Paloma Resort and Spa
Earl Wettstein
Hank and Linda Wetzel
Marcy Wrenn

DONATIONS OF ART
Anonymous 
Elise Byfield Gilden 
Gene Edwards and David Tineo  
Kevin Osborn
Jeff and Collette Schrader 
Haruko Tribovii

DIRECTOR’S CIRCLE MEMBERS
Larry and Florence Adamson
Richard and Linda Anderson
Joyce and John Anicker
Mr. and Mrs. Paul Baker
Joyce G. Broan
Mrs. Earl Kai Chann
Nancy and Robert Clark
Dr. and Mrs. Merlin Cohen
The Honorable Jean S. Cooper 
Michelle and Ben Day
Carter and Susan Emerson
Mr. and Mrs. Jon Ender
Mr. Harry A. George and Ms. Cita Scott
Gwen and John Gildea
Mr. and Mrs. James J. Glasser
John and Aline Goodman
Jane M. Hallett
Michael and Christine Hanson 
Joan Jacobson
Mr. and Mrs. J. Robert Johnston
Clayton and Marilyn Joyce

Michael and Beth Kasser
Harold and Pearl Kitay
Burt Lazar
Steve Leal 
Anne and Ed Lyman
Patricia and Anthony Mathios
Robert and Annie Mackay
Mr. and Mrs. Robert S. Moore
Sheila Saxberg and Bo Saxberg 
Drs. John and Helen Schaefer
Anne Y. Snodgrass
James and Jocelyn Stoller
Gerald and Emma Talen
Mrs. Vida V. Thomas
Christine Toretti
Count Ferdinand von Galen
Daniel and Susan Warmack
Charlene Welsh
Jack and Jan Westenborg
Marsha and Bill Wetmore
Richard and Sarah Wille

PRESIDENT’S CIRCLE members
Martin and Mary Ann Baumrind
Darryl and Mary Ann Dobras
Donald and Louise Doran
Ann B. Fallon
Nancy and Kirtland Gardner
Joseph F. Gross and Suzanne Werbelow
Franklin W. Hamilton
Dr. Nelson Jones and Ms. Peg Sutherland-Jones
Walter and Frances Kniaz
Mrs. Margot Lane
Jeannie and Albert Mueller
Jean and Jordan Nerenberg
Mr. and Mrs. Jon Oscher
Edwin Roos and Maryann Evans
Herschel and Jill Rosenzweig
Reid and Linda Schindler
Mrs. William A. Small, Jr.
Dr. Anne Stericker and Dr. Thad Regulinski
Virginia Thorne
John Wahl and Mary Lou Forier
Jean and Ben Ward

PATRON Members
Briggs and Pat Ackert
George and Velta Anast
Charles and Jean Ares
Douglas and Cynthia Bain
Dr. and Mrs. Robert B. Bates
Dr. Mark W. Bradley and Mrs. Tina J. Bradley
Brad and Paige Brainard
Marcy and James Briggs
Ava and Robert Brook
Stuart and Barbara Calder
Shirley and Roland Calhoun

Mr. and Mrs. Richard Cella
Rebekah and Stephen Chapman
Mr. and Mrs. Frank Cicero
Grace and Edward Ciotti
Douglas and Caroline Cloud
Kathleen and Millard Cluck
Nancy and Ralph Copp
Len and Doris Coris
Stephen and Park Coughran
Elizabeth Dane and Patrick Clinton
Dr. M. J. Demetras and Mr. John Umbreit
Mrs. Joan Ellinwood
Patricia and Charles Erickson
John and Louise Francesconi
Eleanor and Michael Fraser
Mr. Jose D. Garcia and Dr. Margot W. Garcia
Mrs. Doris Gerganoff
Spencer and Gloria “Jinx” Giffords
Stephen Golden and Susan Tarrence
Nancy Davis Greenway
Alan and Ann Grove
Ms. Eva S. Harris
Felipe and Karen Jacome
Karen Junghans and Bruce Seligmann
Carlton King and Susan King
Greg and Bonnie Kuykendall
John and Dawn Lashley
Dan Leach
Dr. Alan Levenson
Jean and Wesley Little
Elaine Litvack
Dr. and Mrs. Ronald Margolis
Ms. Vicki Markizon
Peter and Ellen McCarthy
Marjorie and Loyal Moore
Dr. John Mueller and Mrs. Janice Rickert-Mueller
Victoria and Alan Neil
Pamela Parry
Cookie and David Pashkow
Steven and Doris Ratoff
Eugene and Sally Ruark
Adib and Entisar Sabbagh
Jennifer and Ken Sanders
Ms. Louise Serpa
Mr. Ken Smelewski and Mr. David Cummins
Mrs. Linda Staubitz
Herb and Kerry Stratford
Lynn Taber
Deborah and Michael Tansey
Dr. and Mrs. Hugh C. Thompson, III
Warren and Jane Tisdale
Lisa and Dick Vogels
Dr. James Woolfenden
Mel and Enid Zuckerman
Mrs. Charles J. Zukoski

from left:
Getting a close look at a 
parrot during Summer 
Youth Art Camp

Stephanie J. Coakley, 
Director of Education, 
discusses the Museum 
School for the Visual Arts 
on KGUN’s The Morning 
Blend.
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Jenny Balkema 
Membership Associate

Delmar Bambrough 
Head of Security

Fatima M. Bercht 
Curator of Latin American Art

Lisa Bunker
Research Librarian

Janet Burner
Ceramics Instructor

Stephanie J. Coakley
Director of Education

Susan Dolan
Collections Manager/Registrar

Meredith Hayes
Director of Public Relations and 
Marketing

Katie Hiedeman
Director of Finance and 
Administration

Madison John
Administrative Assistant

Robert E. Knight 
Executive Director

Vanessa Mallory Kotz 
Grants Manager

Amy Ludke 
Finance Associate

David Longwell 
Preparator

John McNulty  
Retail Manager

Ernesto Olivas 
Interior Maintenance

Amanda Reed 
Manager of Membership and 
Special Events

Julie Sasse 
Chief Curator and Curator of 
Modern and Contemporary Art

Leslie A. Schellie 
Director of Planned and Major Gifts 

Katie Samson 
Manager of Youth and Family 
Programs

Rachel Shand  
Assistant Registrar

Serena Tang  
Graphic Designer

Allan Uno 
Buildings and Grounds Supervisor

Museum Store Clerks:
Diane Lauffer 
Sherri Green

Guards: 	
Wanda Blair			 
Keith Erbe 
Risa Hanson 
David Hopkins		                
Nanette Jepson 
Ed Jones 
Daniel Lenihan 
Judy Martin 
Mike Montano 
Bill Newbold 
Angela North 
Sandy O’Neil 
Teresa Patterson 
Bill Ramirez 
Stephanie Salazar 
Virginia Whitten

Staff 

Board of Trustees and Staff
Board of Trustees

Anne Lyman 
President 
Richard “Andy” Anderson 
Emeritus, Vice President 
Harry George 
Treasurer 
Joyce Anicker 
Secretary 
Bob Clark 
Immediate Past President 
Larry Adamson 
Joyce Broan 
Dr. Merlin Cohen 
The Honorable Jean S. Cooper 

James Glasser  
Michael Hanson 
Joan Jacobson 
Michael Kasser 
Harold H. Kitay 
Burt Lazar 
Steve Leal 
Robert Mackay 
Sheila Saxberg 
Michael Sullivan 
Susan Warmack 
Charlene Welsh 
Jack Westenborg

Trustees Emeriti 
Alice Baker 
John K. Goodman 
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC.

NOTES TO FINANCIAL STATEMENTS

YEAR ENDED JUNE 30, 2010

Organization and significant accounting policies:

Organization:
Tucson Museum of Art and Historic Block, Inc. (Museum) was incorporated in Arizona in

November 1936 as a nonprofit organization. The Museum is located in Tucson, Arizona. The
Museum connects art to life, inspiring discovery, creativity and cultural understanding through
meaningful, engaging experiences. These financial statements also include the activities of The
Art League, Docents, Contemporary Art Society, Latin American Art Patrons and Art of the
American West Patrons, which are unincorporated support organizations of the Museum, The
purpose of these organizations is to promote and provide support for the Museum’s art
collections and related activities.

Financial statement presentation:
The Museum is required under U.S. generally accepted accounting principles (GAAP) to report

information regarding its financial position and activities according to three classes of net assets:
unrestricted, temporarily restricted and permanently restricted.

Accounting standards:
During 2009, the Financial Accounting Standards Board (FASB) Accounting Standards

Codification (the Codification or ASC) became effective and superseded prior existing financial
accounting standards and is now the single source of authoritative GAAP. The Codification does
not change previous GAAP and, accordingly, its adoption did not have a material impact on the
Museum’s financial statements.

Estimates:
The preparation of financial statements in conformity with GAAP requires management to make

estimates and assumptions that affect the reported amounts of assets and liabilities and
disclosure of contingent assets and liabilities at the date of the financial statements and reported
amounts of revenues and expenses during the reporting period. Actual results could differ from
those estimates.

Restricted and unrestricted revenue and support:
Donor-restricted support is reported as an increase in temporarily or permanently restricted net
assets, depending on the nature of the restriction. When a restriction expires (that is, when a
stipulated time restriction ends or purpose restriction is accomplished), temporarily restricted net
assets are reclassified to unrestricted net assets in the statement of activities as net assets
re~eased from restrictions.

Contributions:
All contributions are considered to be available for unrestricted use unless specifically restricted by

the donor. Amounts received that are designated for future periods or restricted by the donor for
specific purposes are reported as temporarily restricted support. However, if a restriction is
fulfilled in the same time period in which the contribution is received, the Museum reports the
support as unrestricted.



TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC.

NOTES TO FINANCIAL STATEMENTS (CONTINUED)

YEAR ENDED JUNE 30, 2010

1~ Organization and significant accounting policies (continued):

Donated services:
Donated goods and facilities are valued at their fair market value. Donated services are

recognized in the financial statements at their fair market value if the following criteria are met:

The services require specialized skills and the services are provided by individuals
possessing those skills.
The services would typically need to be purchased if not donated.

Although the Museum utilizes the services of many outside volunteeis, the fair value of these
services is not recognized in the accompanying financial statements since they do not meet the
criteria for recognition under GAAP. Hours provided by approximately 300 volunteers were not
recorded in the financial statements for the year ended June 30, 2010.

Membership dues:
Membership dues are recognized as revenue in the applicable membership period.

revenue is recognized for advance collections.
Deferred

Collections:
The collections, which were acquired through purchases and contributions since the Museum’s

inception, are not recognized as assets on the statement of financial position. Purchases of
collection items are recorded as decreases in unrestricted net assets in the year in which the
items are acquired, or as decreases in temporarily or permanently restricted net assets if the
assets used to purchase the items are restricted by donors. Gifts of cash restricted by donors for
the purchase of art are reported as temporarily restricted net assets. Contributed collection items
are not reflected in the financial statements. During 2010, the Museum received $386,656 of
contributed art (unaudited) not recorded in accordance with their policy. Proceeds from de-
accessions or insurance recoveries, if any, are reflected as increases in the appropriate net asset
classes.

Cash and cash equivalents:
The Museum considers all highly liquid investments purchased with a maturity of three months or

less to be cash equivalents. The Museum places its cash and cash equivalents with various
credit institutions. At times, such investments may be in excess of the FDIC insurance limits;
however, management does not believe it is exposed to any significant credit risk on cash and
cash equivalents.
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC.

NOTES TO FINANCIAL STATEMENTS (CONTINUED)

YEAR ENDED JUNE 30, 2010

1~ Organization and significant accounting policies (continued):

Museum shop inventory:
Museum shop inventory is stated at the lower of cost or market. Cost is determined by the first-in,
first-out method,

Real estate held for fundraising:
The Museum holds an annual fundraiser for which it purchases real estate. The real estate is

recorded at cost and is treated as inventory for fundraising purposes. The inventory is held
generally for a short period and management expects to liquidate upon a declared winner with
their annual raffle, and therefore, has classified it as a current asset.

investments:
Investments in marketable securities with readily determinable fair values and all debt securities
are valued at fair market value in the statement of financial position. Investment gains and
losses are included in the statement of activities as increases or decreases in unrestricted net
assets unless their use is temporarily or permanently restricted by explicit donor-imposed
stipulations or legal requirements.

Fair value measurements:
Under GAAP, fair value is defined as the pdce to sell an asset or transfer a liability between

market participants as of the measurement date. Fair value measurements assume the asset or
liability is exchanged in an orderly manner; the exchange is in the principal market for that asset
or liability (or in the most advantageous market when no principal market exists); and that the
market participants are independent, knowledgeable and able and willing to transact an
exchange. GAAP also cladfies that the reporting entity’s nonperformance risk (credit risk) should
be considered in valuing liabilities.

GAAP establishes a framework for measuring fair value by creating a hierarchy for observable
independent market inputs and unobservable market assumptions and expands disclosures
about fair value measurements. Considerable judgment is required in interpreting market data
used to develop the estimates of fair value. Accordingly, the estimates presented in the financial
statements are not necessarily indicative of the amounts that could be realized in a current
market exchange. The use of different market assumptions and estimation methodologies may
have a material effect on the estimated fair value.

Property, equipment, depreciation and amortization:
Property and equipment are stated at cost or, if acquired by gift, at estimated fair market value at

the date of donation. Depreciation and amortization are computed on the straight-line method
over the estimated useful lives of the related assets which range from 5 to 50 years.
Maintenance, repairs and minor renewals are expensed as incurred while expenditures for
additions and improvements with a useful life greater than a year are capitalized.



TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC.

NOTES TO FINANCIAL STATEMENTS (CONTINUED)

YEAR ENDED JUNE 30, 2010

Organization and significant accounting policies (continued):

Advertising:
Advertising costs are expensed as incurred. Advertising expense was approximately $110,000 for

the year ended June 30, 2010, of which approximately $53,000 was general advertising expense
and $57,000 was advertising associated with fundraising.

Program expense allocations:
Expenses that can be identified with a specific program or supporting service are charged directly

accordidg to their natural expense classification. Costs incurred that share a common purpose
are a~ocated based upon services benefited.

Tax exempt status:
The Museum is exempt from federal income taxes under Section 501(c)(3) of the Internal Revenue

Code. The Museum is also exempt from state income taxes. Accordingly, no provision is made
for income taxes in the financial statements. Management is not aware of any matters which
would cause the Museum to jeopardize its tax-exempt status.

Effective July 1, 2009, the Museum was required to adopt the revised provisions of ASC 740,
relating to uncertain tax positions. These standards require management to perform an
evaluation of all tax positions taken or expected to be taken in the course of preparing the
Museum’s tax returns to determine whether the tax positions meet a "more likely than not"
standard of being sustained under examination by the applicable taxing authorities. This
evaluafion is required to be performed for all open tax years, as defined by the various statutes of
limitations, for federal and state purposes.

The Museum is only subject to income taxes on unrelated business taxable income (UBTI). As a
result, the Museum is required to file informational returns for federal and state purposes and, if it
has UBTI, federal and state income tax returns. With limited exceptions, the Museum is no
longer subject to tax examination for any years earlier than 2006 for federal and 2005 for state.
Management has performed its evaluation of tax positions taken on all open tax returns and has
determined that there were no positions taken that do not meet the "more likely than not"
standard.

From time to time, the Museum may be subject to penalties and interest assessed by various
taxing authorities, which are classified as general and administrative expenses when they occur.

Subsequent events:
The Museum’s management has evaluated the events that have occurred subsequent to June 30,

2010 through October 8, 2010, the date that the financial statements were available to be issued.
Management has determined that other than as discussed in Note 15, no events have occurred
during this period that require adjustment to or disclosure in the financial statements.
Management has no responsibility to update these financial statements for events and
circumstances occurring after this date.



TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC.

NOTES TO FINANCIAL STATEMENTS (CONTINUED)

YEAR ENDED JUNE 30, 2010

Investments:

Investments carried at fair value are comprised of the following amounts at June 30, 2010:

Mutual funds
Common stock

Net investment income for the year ended June 30, 2010 is as follows:

Interest and dividend income
Net realized gains on investments
Net unrealized gains on investments

$ 1,146,656
12,730

$ 1,159,386

34,907
t0,721
86,846

132,474_

Fair value measurements:

At June 30, 2010, the fair value of assets measured on a recurring basis is as fellows:

Significant
other

observable
Quoted prices inputs

Fair value (level 1) (level 2)
Mutual funds:
Growth and income

fund
Balanced fund

Common stock

Significant
unobservable

inputs
(level 3)

$    351,812 $    351,812
794,844 794,844

12,730 12,730

$ 1.,.759,386 $ 1,159,38~6

The preceding tables are based on the following hierarchy of observable independent market inputs
and unobservable market assumptions:

Level 1 - Inputs represent unadjusted quoted prices for identical assets or liabilities exchanged in
active markets.



TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC.

NOTES TO FINANCIAL STATEMENTS (CONTINUED)

YEAR ENDED JUNE 30, 20’10

3. Fair value measurements (continued):

Level 2 - Inputs include directly or indirectly observable inputs other than Level 1 inputs such as
quoted prices for similar assets or liabilities exchanged in active or inactive markets; quoted
prices for identical assets or liabilities exchanged in inactive markets; other inputs that are
considered in fair value determinations of the assets or liabilities, such as interest rates and yield
curves that are observable at commonly quoted intervals, volatilities, prepayment speeds, loss
severities, credit risks and default rates; and inputs that are ded#ed principally from or
corroborated by observable market data.

Level 3 - Inputs include unobservable inputs used in the measurement of assets and liabilities.
The Museum is required to use its own assumptions regarding unobservable inputs because
there is little, if any, market activity in the assets or liabilities or related observable inputs that can
be corroborated at the measurement date. Measurements of nonexchange traded derivative
contract assets and liabilities are primarily based on valuation models, discounted cash flow
models or other valuation techniques that are believed to be used by market participants.
Unobservable inputs require the Museum to make certain projections and assumptions about the
information that would be used by market participants in pricing assets or liabilities.

The investment’s fair value measurement level within the fair value hierarchy is based on the lowest
level of any input that is significant to the fair value measurement. Valuation techniques used need
to maximize the use of observable inputs and minimize the use of unobservable inputs.

The fair value of the Museum’s mutual funds and common stock are valued at the closing price
reported in the active market in which the individual securities are traded, which represents the net
asset value of shares held by the Museum at year end.

Art collections:

Major collections include: 1) Pre-Columbian; 2) The Amedcan West in 19th and 20th Century Art; 3)
20th Century Art and Contemporary American Art; 4) Spanish Colonial Art; and 5) Historical
Properties.

The Board of Trustees has final legal responsibility to approve the acquisition, deaccession and loan
of objects into and from the collections. Accepted items are accessioned and cared for in
accordance with a written "Collection Management Policy" following generally accepted art museum
procedures. Funds realized through the sale of any deaccessioned art are only used to replenish
the collections.
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC.

NOTES TO FINANCIAL STATEMENTS (CONTINUED)

YEAR ENDED JUNE 30, 2010

5. Property and equipment:

Buildings
Courtyard and plaza
Leasehold improvements
Furniture and fixtures

Less accumulated depreciation and amortization

$ 5,418,679
884,208

1,816,093
378,987

8,497,967
4,577,479

$ 3,920,488

6. Line of credit:

The Museum has a $250,000 line of credit with a bank with monthly variable interest payments at the
bank’s prime rate plus 2%, with a minimum rate of 7.5%. The line of credit matures in January 2011
and is secured by all of the Museum’s personal property. See footnote 15 relating to payment
against the line of credit after year end.

Designated net assets:

The Museum and Board of Trustees have designated the following at June 30, 2010:

Smith fund for the palace pavilion
Quasi-endowment for operations

$ 10,000
38,662

$ 48,662

Endowment:

The Museum’s endowment consists of three funds established for a variety of purposes to include
both income and collection purposes. Its endowment includes the donor-restricted funds and as
required by GAAP, net assets associated with endowment funds are classified and reported based
on the existence or absence of donor-imposed restrictions.
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC.

NOTES TO FINANCIAL STATEMENTS (CONTINUED)

YEAR ENDED JUNE 30, 20’10

Endowment (continued):

Interpretation of relevant law:
The Board of Trustees of the Museum has interpreted Arizona’s version (titled the "Management of

Charitable Funds Act" (the Act)) of the Uniform Prudent Management of Institutional Funds Act
(UPMIFA) as requiring the preservation of the fair value of the original gift as of the gift date of
the donor-restricted endowment funds absent explicit donor stipulations to the contrary. As a
result of this interpretation, the Museum classifies as permanently restricted net assets (a) the
original value of gifts donated to the permanent endowment, (b) the original value of subsequent
gifts to the permanent endowment, and (c) accumulations to the permanent endowment, if any,
made in accordance with the direction of the applicable donor gift instrument at the time the
accumulation is added to the fund. The remaining portion of the donor-restricted endowment
fund that is not classified in permanently restricted net assets is classified as temporarily
restricted net assets until those amounts are appropriated for expenditure by the Museum in a
manner consistent with the standard of prudence prescribed by the Act.

Changes in endowment net assets for the year ended June 30, 2010 are as follows:

Board Donor Donor
designated temporarily permanently
unrestricted restricted restricted Total

Endowment net assets,
beginning

Investment return:
Investment income
Net realized gains
Net unrealized gains

Appropriation of endowment
assets for expenditures

Endowment net assets, ending

$ 48,662 $    98,173 $ 1,220,681 $ 1,367,516

7,747 7,747
2,379 2,379

19,230 19,230
29,356 29,356

(6,509)

$ 48,66~2 $ 121,020

(6,509)

1,220,681.     $ 1,390,363

Permanently restricted net assets:
The portion of perpetual endowment funds that is required to be retained

permanently

Temporarily restricted net assets:
Portion of perpetual endowment funds subject to time or purpose restrictions
under the Act

$ 1,220,68~1

$ 121 020
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC.

NOTES TO FINANCIAL STATEMENTS (CONTINUED)

YEAR ENDED JUNE 30, 2010

Endowment (continued):

Funds with deficiencies:
From time to time, the fair value of assets associated with individual donor restricted endowment
funds may fall below the level that the donor or the Act requires to retain as a fund of perpetual
duration. In accordance with GAAP, cumulative deficiencies of this nature that are reported in
unrestricted net assets were $61,295 as of June 30, 2010. This deficiency is reported as cash
and cash equivalents in assets whose use is restricted and currently this balance is on deposit
with the Museum’s operating bank account. These deficiencies resulted from unfavorable
market fluctuations that occurred after the investment of permanently restricted contributions.

Return objectives and dsk parameters:
The Museum has an investment policy for endowment assets that attempt to provide a predictable

stream of funding to programs supported by its endowment while seeking to maintain the
purchasing power of the endowment assets. Endowment assets include these assets of donor-
restricted funds that the Museum must hold in perpetuity or for a donor-specified period(s) as
well as board-designated funds. Under this policy, the endowment assets are invested in a
manner that is intended to produce results that assume a moderate level of investment dsk. The
Museum expects its endowment funds, over time, to provide an average rate of return of
approximately 6% annually. Actual returns in any given year may vary from this amount.

Spending policy and how the investment objectives relate to spending policy:
The Museum appropriates the pro rata share, to the extent of the balances available, each year of

its endowment fund’s and their related accumulated earnings on such reported as temporarily
restricted net assets, all investment income and losses to those balances. In establishing this
method, the Museum considered the long-term expected return on its endowments. Additionally,
the management of the Museum and its Board of Trustees have not set any other specific
spending policy in accordance with the Act beyond its current policy of acquiring collections and
charging those against the related temporarily restricted net asset balance. However, the
Museum recognizes the fact it may need to establish a policy within the guidelines of the Act.
Until such time, this is consistent with the Museum’s objective to maintain the purchasing power
of the endowment assets held in perpetuity or for a specified term, as well as to provide
additional real growth through new gifts and investment return.
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC.

NOTES TO FINANCIAL STATEMENTS (CONTINUED)

YEAR ENDED JUNE 30, 2010

9. Temporarily restricted net assets:

Temporarily restricted net asset activity for the year ending June 30, 2010 consisted of the following:

Beginning Investment Ending
balance income Contributions Releases balance

Art and care of collection $ 21,671 $ 14,430
Arts and crafts 5,785 289
Capital campaign 36,128
Collections 80,589 1,005
Development 48,496 7,310
Docent activities 9,450
Exhibitions 47,220
Folk art project 118,815
Operating funds 6,009
Other 20,075
Scholarships/art school 39 251 314

$ 36,101
$ (500) 5,574

36,128
$          16,474 (10,329) 87,739

55,806
(476)    8,974

29,649 (20,390) 56,479
118,815

(6,009)
1,256    (5,299) 16,032

49,830 ~ 49 227

29,357 $ 97,209

10. Permanently restricted net assets:

At June 30, 2010, permanently restricted net assets consisted of the following:

Endowments:
Income purpose:

Acquisition of art
Cordova House
Craft awards
Docents
Education
Graphic art award
John Goodman Pavilion
Scholarships
Unrestricted

$ 639,148
50,000
4,655
1,000 ¯

10,000
10,000

252,938
3,075

249,865

$ 1,220,681
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC.

NOTES TO FINANCIAL STATEMENTS (CONTINUED)

YEAR ENDED JUNE 30, 20t0

11. Defined contribution plan:

The Museum has a defined contribution plan (the Plan) covedng all employees with at least one year
of service who agree to make contributions to the Plan. The Museum matches participants’
contributions to the Plan up to 3% of the individual participant’s compensation. Total plan expense
for the year ended June 30, 2010 was $14,913.

12. Lease commitments:

Under the terms of a lease expiring in 2072, the Museum leases an education center from the City of
Tucson for $1 a year. Under the terms of a lease expiring in 2073, the Museum leases additional
land, on which the museum itself is located, from the City of Tucson for $1 a year.

The Museum is subleasing a portion of one of the buildings to another company. During 2010, the
sublease was renewed for an additional one-year term which extended the expiration date to March
2011. Rents received for the year ended June 30, 2010 were $79,753.

The Museum is subleasing another portion of one of the buildings to another company on an informal
arrangement. Rents received for the year ended June 30, 2010 were $34,551.

13. Functionalexpenses:

Functional expenditures for the year ended June 30, 2010 were as follows:
Program services
Fundraising
Management and general

$ 1,521,896
1,176,837

415,656

$ 3,114,389

14. Related party transactions:

During 2010, the Museum received approximately $129,000 in contributions and pledges from
members of its Board of Trustees, of which $14,000 is receivable at June 30, 2010. The Museum
also received approximately $22,000 in in-kind contributions from certain members of the Board of
Trustees.

15. Subsequent events:

In August 2010, the Museum sold the real estate held for fundraising for $527,000, resulting in a gain
of $35,271 after selling costs. $250,000 of proceeds from the sale were used to pay against the line
of credit.
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